Reawakening beauty
A new and refreshed version of one of the most enthroned
productions in the Imperial Ballet’s repertory, The Sleeping Beauty,
finally makes its Australian Premiere at our very own His Majesty’s
Theatre.

Erika Turunen
Costume Designer
Erika Turunen is a
distinguished
Costume Designer based
in Finland. Known for her
sculptural approach to
designing for bodies in
motion, she has worked
extensively in opera, ballet
and contemporary dance.
Following her studies at
the University of Industrial
Design and Art in Helsinki,
she became the Head of the
Costume Department and
subsequently the resident
Costume Designer of The
Finnish National Opera and
Ballet, a position that she
holds to this day.
Her unique design signature
has led to a number of
international costume
design collaborations across
Europe and Asia. With tactile
imagination and uncommon
versatility, Turunen’s work
continues to be recognised
both within and beyond her
homeland.

Bringing this version of the famous ballet to Perth has a history
of its own and a new and exciting future with West Australian
Ballet. Artistic Director Aurélien Scannella was looking for a new
Sleeping Beauty for the Company and was presented with a unique
opportunity to purchase this production, fitting of our world-class
portfolio of ballets, from Prague.

Minna Wallenius
Set Designer

But like Prince Desiré awakening his Aurora with love’s first kiss, this
production required a new breath of life with significant restoration
of costumes, wigs and sets.
The restoration of this opulent production is substantial. After
the costumes and sets arrived by boat in 2019, they needed to be
classified and organised by character, sometimes with limited
information, and labelling in Czech needing to be deciphered.

Party guest costumes prior to restoration.
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– Finland’s national public
broadcasting company.

Tutus have been restored and adapted to West Australian Ballet’s
unique style; layers of tulle and fabric were taken apart and restored
onto new bases, more support added and crinoline was used to
strengthen the tutu layers together.

Since graduating with a
Master’s Degree in Theatre,
Film and Television Design
in 2001 from Helsinki
University of Art and Design,
Wallenius has been an avid
collaborator with Finnish
Opera companies and has
designed sets for five Opera
Companies in Finland.

These costumes have been restored to last longer, be moveable and
strong, yet not rigid, adding to the allusion of our beautiful fairies
having graceful, other-worldly appearances.
Pre-made hook and bar tapes have also been replaced to make
costumes more easily alterable and can be worn by varying casts.
Repairs of any tears and replacement of any lost trims have taken
place. Wigs have been added to, refurbished and remade for our
dancers heads and hair colours, all of which are hand-sewn one
strand at a time by our wig specialist to ensure authenticity and a
natural look.
The intricate trims included on many of the tutus.

Sets have been renovated and sections of cloths replaced right here
in our Perth workshop.
The hours of hard work that have gone into instilling these changes
are what make The Sleeping Beauty the rich, detailed creation that
you have enjoyed today.

Initial costume sketches for the Act I female dancers, and on the right, Carabosse.
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Some of the magnificent headresses.
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