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Reproducing a story as well-loved and timeless as The
Sleeping Beauty was truly an honor, and I’m beyond
excited for you all to see it. Although I’ve put my own
unique spin on the ballet, it was the creative genius of
Marius Petipa and Pyotr Ilyich Tchaikovsky, the original
choreographer and composer, that allowed me to
transform the children’s classic into what it is today.
When I first heard that The Sleeping Beauty fell short of
capturing the enchantment and magic characteristic
of the favourite fairy tale all those years ago, I was
devastated to say the least. Afterall, is it not the
purpose of ballet to provide audience members
with the opportunity to imagine, to dream, to be
transported? In a bid to make this a reality, I decided
to make a new and improved version for the Finnish
National Ballet, which would later act as the foundation
for the one I created for West Australian Ballet.
In addition to wanting to restore the wondrous
world of The Sleeping Beauty, what also drew me to
develop another retelling of the well-known ballet is
Tchaikovsky’s score. The lavish production unfolds
against a soundtrack that is equally enchanting,
making it a multisensory experience that is set to be a
feast for the eyes and ears.
I wanted to make classical ballet more accessible
to a wider modern audience, and to do this required
the show to be shortened. Sections that were not
particularly exciting or failed to contribute much to the
plot were removed, allowing me to better shape the
material around the core sections. Some characters,
such as the fairies, were given greater emphasis to
lend them depth, while also making the narrative multilayered. The Lilac Fairy, for example, was traditionally
confined to a mime character, but has developed to
become one of ballet’s most technically challenging
and iconic roles.
The main feature of my retelling is the focus on the
conflict between love and fear as opposed to good
versus evil. Focusing on personal values or the battles
that occur within, rather than those effecting the entire
human race, allows viewers to experience emotions
through the eyes and souls of the characters on stage.
As someone who only listens to what my heart says,
I wanted to channel that same passion into my
reimaging of The Sleeping Beauty. I did not merely
want to decorate or embellish the story, but to tell it,
ensuring that the centuries-old tale is as engaging
and relevant to a contemporary audience as originally
intended.
Just as I did, I hope you too fall under its mesmerising
spell.
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